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Newsletter Number 10, February 2005 
Editor: Heather Aspinall, 28 Suttor St, Ainslie 2602, act_textile_arts@ozemail.com.au 

 
 

Welcome to New Members 
 

Miranda Bone, Patrise Dowling, Sharyn Dyer, Margaret Flanagan, Sue Parker and Dorothy Willmore. 
We hope you all enjoy your membership of TASDA! Please feel free to ask any member of the 
committee if you need any information. 
 
Don’ t forget that the first meeting of the year  is the time to renew your  membership for  
this year . For the minimal fee of $35 (which includes associate membership of the Canberra Irish Club) 
you receive this quarterly newsletter on textile events in our region as well as access to the wonderful 
demonstrations at our monthly meetings and, of course, the fantastic workshops given by the talented 
members of our Association throughout the year. It also gives you the opportunity to be a part of the 
Annual Exhibition and access to discounted specialist supplies. So please fill out the membership forms 
at the back of this newsletter and come along to the first meeting to renew your membership. 
 

 

From the President  
 

Welcome to 2005. 
  I hope your New Year and summer break 
was relaxing and your ‘Challenge’  was equally 
relaxing and enjoyable.If you were anything 
like me, the possibilities that ran through my 
mind were never ending and when I look at the 
finished result my thoughts are…”if I added 
this’ ..’perhaps if I did this’…..but like my art 
teacher said repeatedly ‘one of the most 
important lessons you will learn is WHEN TO 
STOP!!!”  so I have put it out of sight and 
therefore out of mind. 
 Before Christmas I had a very surprising 
phone call from Ana van Alten, co-ordinator 
of the Craft Hall at the Royal Easter Show in 
Sydney, with an invitation for TASDA ACT to 
participate in demonstrations of our choice at 
some time during the Easter Show.She said 
she had heard of the wonderful things our 
members were doing with Textiles and hoped 
we could give some time.  After confirming 
she actually meant ACT and not ATASDA,and 
speaking to some of our members, I am 
delighted to tell you 8 of our members will be 

demonstrating on Saturday and Sunday March 
19th & 20th. I extend your thanks to Bonnie 
Begg, Caroll Pichelmann, Norrie Mitchell, 
Susan Hey, Phillipa Leask, Sonia Burke, Jan 
Collins and Patricia Fowler for giving their 
time to spread our textile message to those in 
NSW. We will be organising transport and 
accommodation and fine tuning the timetable 
over the next few weeks but I’m sure your 
good wishes will join mine in their endeavours 
on our behalf. 
 On Boxing Day we all were stunned at 
the magnitude of the disaster and the horrific 
aftermath as it unfolded in our media. A 
number of people have phoned me with 
suggestions on how we can help as a group. 
The Committee will discuss these and are also 
open to more suggestions to put to you as a 
group. I don’ t feel there is any rush as this will 
be a monumental task over several years and I 
would like our efforts to be specific. You may 
have other ideas. We have a meeting on 
Monday Feb. 21st so if you phone or e-mail 
your suggestions they will be most welcome. 
At the suggestion of another member, I have 
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been in touch with the Presidents of the other 
‘Craft’  groups with a view to perhaps having a 
Sale Day for Tsunami coffers. Felicity, 
President of the Embroiderer’s Guild, is going 
to ask her Committee if we could use the Guild 
Hall and therefore tap into the Gorman House 
Markets. It would be nice for us all to work 
together don’ t you think? There is still plenty 
to do but the Committee will keep you 
informed as to our progress.At present we are 
working on Saturday June 18th. 
 Thanks once again to Gillian and Peter 
for organising our wonderful Christmas Break-
up Dinner at the Hyatt. The food was superb 
and the company was excellent. I was gratified 
to see the number of spouses who joined us. 
They are all becoming experts in the field of 
textiles from osmosis I think. I think Peter was 
quite shocked when Gillian told him the final 
numbers (47?) as the Promenade Café only 
holds so many but they managed beautifully. 
 The Committee is working hard on  the 
Workshop and Meeting Activity program and 
by the time you read this, Jan Collins will have 
held her crocheted rope bead workshop. Once 
again, if there is something you would like to 
share with others we can tailor a workshop to 
suit you. It doesn’ t necessarily need to take all 
day. The participants are all eager and willing 
to learn and are remarkably well-trained 
(except for me….untrainable and one of those 
who talks a lot in class !!!). The same goes for 
meeting activities. I’m working on obtaining 
the use of a microphone so we can hear our 
tutors more clearly. 
 I think we decided to incorporate an 
afternoon at the Darling Harbour Craft Show 
into our Bus Trip this year and if this is the 
case then June 23rd/24th are most probably the 
dates so keep them in mind and chart your 
leave/ illness/ flu/ sick leave accordingly 
!!!(it’ s a Thursday and Friday). 
 Have a great year with textiles and the joy 
and pleasure merely working with them brings, 

sign up for some workshops, come to the 
meeting to experience the pleasure of a 
friendly group of people who are of the same  
general mindset but so ready to share, support, 
mentor and generally celebrate each others’  
efforts. I hope a few of our members who 
don’ t attend meetings will find the time to 
attend some this year. 

I have to say I’m really looking forward 
to February’s meeting and seeing the finished 
‘Challenges”  We will be stunned as 
usual.Make sure you bring money as we will 
be selling Julie’ s Stash. 
Let’s keep learning and experimenting and 
producing and to paraphrase a fishing 
saying……. 
‘Busy needles’  
Cheers 
Sue 

�
�

PS. Tsunami Help.  
An easy and quick way for us to help. The 

women of Aceh in Sumatra desperately need 
head scarves so they can move around outside 
their homes. As they are predominantly 
Muslim, it is against their beliefs to appear in 
public without their head covered and in the 
panic of the Tsunami, many women ran for 
safety and their homes and belongings were 
washed away. 

I think every one of us would have a large 
square scarf that we could donate. They may 
be any colour or pattern but NOT have a 
representation of a human figure or face. If 
you feel you can help please bring your scarf 
to the meeting on Feb 21st. We have a contact 
who can have them delivered to the right 
people by Diplomatic mail. 

This is a ©now © problem that can©t be fixed 
by money and little effort needed on our part. 
Thanks 
Sue 
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Repor ts   
 

Meetings 
Norrie Mitchell’ s ‘Button Necklace’  – November 
15th, 2004 

What a crowd gathered for Norrie’s very 
instructive lesson on stringing together hundreds of 
colourful buttons to make clever necklaces. Though 
it was not easy for Norrie to shout above the din, 
eventually most people seemed to be getting the 
knack of locking the buttons together to form a 
long string of ‘beads’ . It was fun to see so many 
different collections of interesting buttons, and 
hopefully everyone will have a necklace to show 
off at the next ‘show & tell’ . – Ed. 

 
2005 Christmas Dinner – December 13th, 2004 

Another crowd appeared for the Christmas 
dinner at the Hyatt Hotel’s Promenade Cafe, 
sumptuously clothed in exotic creations. Everyone 
looked beautiful and seemed at their happiest. It 
was nice to meet so many spouses and get to know 
them better and of course the food was delicious, as 
usual. Many plates piled with seafood later 
everyone was looking sleepy and full but happy. 
Thanks Gillian for organizing another wonderful 
end-of-year feast!  – Ed.  

 
Workshops 
Joan James ‘Shibori’  – November 6th, 2004 
Shibor i Made Easy 

The Joan James workshop in November was 
inspiring and affirming that you don©t need loads of 
talent to produce creative work.     

As Joan explained: "Shibori is the Japanese 
word for a varety of ways of embellishing textiles, 
by shaping the cloth into a 2D form and securing it 
before dyeing it".  In common language, we know 
as tie dye. 

After stitching, folding and wrapping under 
Joan©s expert direction, I felt a connection with 
craftspeople in exotic places as we stood outdoors, 
dipping our cloth in a large tub of indigo dye.  After 

leaving in the sun to dry, and then rinsing, and 
much unpicking and untying, our masterpieces 
were revealed.  Magic! – Dianne Coward 

 
Heather Aspinall ‘Tambour beading’  – November 
20th, 2004 

Tambour beading is a method of quickly 
applying sequins and seed and bugle beads to 
fabric, particulary sheer silks. It was used on many 
of the beautiful bead-encrusted gowns seen on 
couturiers’  catwalks over the last century.  

On Saturday 20 November 2004 an eager group 
of TASDA members gathered at the Kippax 
Uniting Church hall to find out the ins and outs of 
this little-known craft. And these ‘ ins and outs’  
were very ably demonstrated by Heather Aspinall 
as she deftly wielded her tambour hook, inserting it 
into sheer fabric kept taut in an embroidery hoop, 
picking up a thread strung with beads, and pulling 
the hook back through the fabric to form a chain 
stitch, with the beaded design forming on the 
underside.  

Although Heather made the technique look 
easy—and it is basically a simple technique—I 
found it quite difficult to achieve neat, even stitches 
and a smooth curved line that didn’ t unravel when I 
lost concentration. More practice is obviously 
required! 

Beads aren’ t always needed for tambour work, 
which has been carried out in the Indian 
subcontinent for centuries. The technique was used 
to create colourful designs on the ubiquitous 
kaftans of the 1970s. The chain stitch on the upper 
side of the worked fabric forms the design and, as 
no beads are used, this embroidery variation should 
be easier to master. I may even be successful—
kaftan, anyone? – Ann Parkinson 

 Ann Parkinson

�
��
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Announcements &  requests 
The Canberra Times Crafts Expo at the Royal 
Canberra Show will be on between February 25th-
27th 2005 and the Textiles Section is really worth 
seeing along with the other Crafts Sections there.  
 
Other ACT Textile Groups 
Textile Network, Invited speakers on the 2nd 
Thursday of each month, 7:30pm, Canberra School 
of Art Theatre (upstairs) $5 at the door. Contact: 
Maureen Mutton, newsletter editor, e-mail 
muttonfamily@netspeed.com.au. February 10th – 
Victoria Gill, Storage & Display issues in the 
conservation of Textiles, March 10th – Philippa 
Watt, Baskets from grasses and found objects of the 
Central Desert region of Australia. No meeting in 
April. 
 
Canberra Region Feltmakers, Next meeting, 
10.30am, Saturday, February 26th 2005, Lions 
Westwood Farm, Kambah Pool Rd, Kambah. ‘Rapt 
in Felt’ , May 25th-29th 2005, CSIRO Discovery 
Centre, Clunies Ross St, 10am-4pm. Parades Fri. & 
Sat. Contact: Betty Hudson, 6231 2669. 
 
Exhibitions 

Jeannie Baker, Window & Belonging, December 
11th 2004 – March 20th 2005, Canberra Museum 
& Art Gallery, London Circuit, Civic. Through a 
series of windows as a child grows up, this 
exhibition focuses on exponential growth and its 
impact on our natural world. Ph: 6207 3969. 
Though not a textile exhibition, if you’re at all 
interested in collage then this exhibition is a must-
see. 

Morley Grainger, Setbacks – Shattered Dreams, 
December 11th 2004 - March 9th 2005, Visitor 
Centre, Australian National Botanic Gardens, 
Clunies Ross St, Canberra, www.anbg.gov.au/anbg, 
Ph: 6250 9540. 

CraftACT: Craft & Design Centre, Level 1 North 
Building, 180 London Circuit, Civic. 
www.craftact.org.au, TIES, Judith Lamb (south 
coast textile artist presents a collection of ties using 
dyes from natural vegetation – Canberra Centre 
showcases), February 10th – March 20th. Gallery 1: 
Gardenesque: Carole Wilson & Louise Saxton, 

June 2nd – July 3rd, a touring exhibit from Ballarat 
Fine Art Gallery featuring mixed media works that 
rescue domestic historical material including wool 
carpets & hand cut wallpaper. 

Megalo Gallery, Joanne Robinson (2004 Megalo 
Printmaker in Residence Program), Structure: an 
exhibit of textile works. February 28th – March 12th, 
Mon-Sat, 9.30am-4.30pm, 49 Phillip Ave, Watson, 
Ph: 6241 4844. 

National Craft & Quilt Fair, Exhibition Park, 
Mitchell, August 11th - 14th 2005. 
www.craftfair.com.au, Ph: (02) 9452 7575. 

Spirit & Strength: 2003 Husqvarna Viking Quilt 
competition finalists, featuring locals Dianne Firth 
and Alison Horridge, Australasian Quilt 
Convention, Melbourne Convention Centre, 
Southbank, Melbourne, February 25th - 27th, 2005. 
 

Conferences 
April FORUM, (formerly Mittagong FORUM) 
April 10th – 16th, 2005, Kinross Wolaroi School, 
Orange, NSW, some vacancies may still be 
available, information from Janet de Boer, TAFTA, 
email: tafta@uq.net.au. 

 
Feltmakers Convergence, 8th Southern Hemisphere, 
October 2nd-8th, 2005, Canberra. To go on their 
mailing list for information contact: Liz Evans, 
email: lizdave@netspeed.com.au or Betty Hudson, 
email: bettyhudson@dodo.com.au (use Felt 2005 as 
subject). 
 
6th International Shibori Symposium (ISS ©05), 
May 14th - 17th, 2005, Tama Arts University, 
Tokyo, Japan.  www.shibori.org. Contact by email: 
shibori8@pacbell.net.  
 
2nd Australian Millinery Convention, 14th-20th July. 
Contact: Lorraine Gill (08) 2635960 Adelaide. 

 
Wearable Ar t &  Ar t-to-wear  Parades 
Fashion Flair & Fantasy, May 5th-6th, 2005, 
National Museum of Australia, 5 categories; 
Supreme Prize of $2000, each category with prizes 
of $500, $200, and $100. Initial entry with photo, 
slide or coloured drawing by 28th February, 2005. 
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Contact: Marlene Greenwood, email 
whimsy@iinet.net.au, Ph: 6161 6863, 
www.fashionflairfantasy.com to receive an entry 
form and details of categories. 
�
New Zealand’s World of Wearable Art, Sept 23rd-
25th, Sept 30th-Oct 2nd, 2005, Wellington Events 
Centre, NZ. www.worldofwearableart.com. 

 

Interesting Beading shops 
 
Bead Street, Warden Street, Belconnen. 
 
Vera Weir, semi-precious stones by appointment, 
Ph: 6254 1636. 
 
Craft Centre at St. Bede’s School, Queanbeyan.

�
�

� �
�

� � � � � �� � � � 	 �
�

Fibrespeak 
 

Textile definitions  

Studio The inadequate portion of the family room available for creative work, usually shared with 
ironing board, video, TV and several teenagers and/or cats. 
Garagio Variation of studio, but shared with assorted car, boat and lawn mower spare parts, half empty 
paint tins and long-term repair projects relating to spouse’s work in progress. 
Resource collection Ten years accumulation of magazines, newspaper articles, books and clippings 
which will be organised and catalogued when there is space available in life and studio to do this. 
Mater ials collection The contents of several tea chests, many cardboard cartons, three cupboards and the 
sagging space in the top of the wardrobe, as well as four Hong Kong shoppers and the unexplored area 
behind the laundry where most of the fabric stash has spread to. Family cats love the materials collection 
and often use these areas for sleeping or giving birth, resulting in even more fibrous additions to the 
surface. – quoted liberally from Textile Fibre Forum Magazine, 1994. 
 

Book Review��������������� � �������������������������������������������� �
�

RAISING THE SURFACE with Machine Embroidery by Maggie Grey (Published by Batsford, 
London, 2003) 
 
Every time I read a Maggie Grey book I know that I will have to extend my life expectancy by another 
10 years to attempt all the inspirational ideas she engenders, and Raising the Sur face is no exception. 
 
Her first chapter deals with making backgrounds. She explains the basic techniques of how to produce 
five backgrounds: Angelina fibres (or Crystal Shreds); a fine chiffon sandwich; brown paper and fusible 
webbing; ‘strippy’  backgrounds, and computer print. In each of these sections, having explained the 
basics, she then explores several variations. For me, this chapter included some techniques that I know, 
but Maggie gives them a twist that you can’ t wait to try.  
 
The second chapter, Raising the Surface a Little, starts by introducing the use of  
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raised strips. These strips can be made by knotting cords, crocheting threads, stuffing net strips and 
beading them, and plaiting anything - including pipe cleaners. The variations are endless and this is only 
the first section on how to raise the surface a little, there are another five sections of ideas! Again the 
chapter takes you from the easy and familiar to lesser known techniques to use with textiles. 
 
The third chapter, Raising the Surface a Lot, explores using interesting items such as straws, satay sticks 
and chopsticks. It also explains how to make a variety of beads, for example from zapped felt, nappy 
liners, wire and from paper - including brown paper, tissue paper, soluble paper and tyvek. Other sections 
cover fabric manipulation, puff paints, using a heat reactive thread and carving Vilene. 
 
Chapter Four, Using Applied Motifs for High Relief, looks at using a hot glue gun, Model Magic, 
Softsculpt, Polymer clay and Wireform to make motifs that can be integrated into a textile piece. There 
are clear instructions about how to make the motifs from the different medium and how to stitch the 
motifs so they merge into the work. 
 
The last two chapters apply the preceding techniques. Chapter Five deals with Frames, Masks and High 
Relief Embroidery. Chapter Six explains how to make Three Dimensional Constructions including boxes, 
caskets, bowls and a variety of vessels. 
 
Every page has coloured pictures of sample works with clear descriptions of the techniques that are used 
to make the sample. I found the photographs inspirational and the explanation of how they were done 
very useful. 
 
Maggie Grey tends to use a great variety of materials, many that I am not familiar with. However, I think 
most of them are available - perhaps under a different name - from The Thread Studio 
(www.thethreadstudio.com). Fortunately, there are still enough ‘common materials’ , with exciting ideas 
on how to use them, to keep both beginners and experienced machine embroiderers busy for a long time. 
 
This book cost $33.95 from Needlecraft Book Service  
email: info@bookservices.com.au)    
Phone: (03) 9596 8742 
Barbara Kelly 

�
Net Review 

�
�

Websites 
Our very own Caroll Pichelmann is the featured artist on the Thread Studio website and her work is 

stunning as we all know. You can see some amazing examples of Caroll’s work at 
www.thethreadstudio.com/gallery, as well as inspiring examples from other Australian textile artists. 

Sonia Bourke has suggested some sources for Collage Images which she sourced from the Winter 
2004, "Quilting Arts Magazine": 
 
www.tracyroos.com 
www.vintageclipart.com 
www.artchixstudio.com 
www.picturetrail.com 
www.thecre8tivei.com 
www.lostaussie.com 
www.tuscanrose.com Have fun surfing the net!



 

‘BRIGHT FLOWERS’  EXHIBITION AT THE 
POWERHOUSE 

 
You might remember in the last newsletter that Robyn Diener was trying to organise a bus-trip to view this 
exhibition of textiles from Central Asia at the Powerhouse Museum in Sydney. Unfortunately, the bus-trip didn’ t 
get enough interest to go ahead but as I was in Sydney at Christmas-time and visiting the Powerhouse I thought I’ d 
have a look and report back to all those of you who would have liked to travel there but were unable to. 
 
The exhibition was an extensive one and certainly lived up to its title. It included many textiles but also jewellery 
and ceramics from former Soviet republics such as Turkmenistan, Tajikistan and Uzbekistan. Though ceramics 
greeted you at the door it was the textiles that really took your breath away with their colour and vitality and the 
way in which they communicated the cultures they came from, and gave you a glimpse of lifestyles exotic, even 
historical. Many of the textiles were wall-hangings and garments, made by young women as they learned 
embroidery skills for their ‘dowries’  to show their usefulness as wives. As many of these countries are Muslim you 
find the characteristic lack of human forms in the decoration but the almost abstract formations of vibrantly 
coloured flowers floating on colourful backgrounds more than make up for the lack of humanistic detail. While it 
was shocking to see garments, similar to the Burqa, which cover the female form from head to foot, it was 
nonetheless fascinating to view such garments up close, marvel at the intricacy of the embroidery or weaving, and 
the dedication of women artists who will never be acknowledged as such. The techniques used included what we 
would know as ikat weaving, and many works using one of my favourite techniques, tambour embroidery. Indeed, 
many wall-hangings were entirely covered by close lines of chain-stitch tambour embroidery – a feat which must 
have taken many hours of dedicated work to complete. Intricate and exotic jewellery was also displayed, but the 
exhibition was really rounded off in an interesting way, by responses to the work by young fashion design students 
from both Central Asia and Australia. This little exhibition within the exhibition was fascinating in itself, in how it 
contrasted the different styles of the two very different cultures – the young Uzbek yearning for more western and 
modern values but stil l with its roots in the ancient and the ‘western’  Australian-ness, bold and brash and 
experimental. I’ ve included some photos from the exhibition so that you can see for yourself what wonderful 
inspirations were sparked by the antiquity of the original textiles. It was thoroughly worthwhile seeing the 
exhibition and though I believe it has already finished if you’ re ever able to see a catalogue of the exhibition I’m 
sure you would find much in it to spark your interest, as I did. – Heather Aspinall 
 
 

�
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Workshops Meeting 
February  
12th Jan Collins, Crocheted Bead rope 
 

21st Suitcase Sale & Julie’s stash 
 Proceeds from Julie’s stash to fund the 

Judith & Julie award, so bring small 
items you wish to sell and your money 
and be prepared to buy. 

 
 

March  
12th Heather Aspinall, Tambour beading 

(repeat), Spotlight, Queanbeyan 
 
Date TBA Judy Davidson & Gillian Simpson, 
 Overlocking 
 

21st Norrie Mitchell ‘ scrumbling/freeform 
knitting’  

 

April  
  18th Gillian Hill, ‘Chenille’  
May  
 16th Dianne Coward, ‘Crocheting with 

beads’  
June  
Date TBA Marie Jensen, Silk ‘Paper’  20th  
 18th Textile Market Day for Tsunami 

Victims, Embroiderer’s Guild Hall, 
Gorman House. 

 23rd-25th Sydney Bus Trip 
July  
Date TBA Maureen Mutton & Marie Henkel, 

Basic Design workshop, Urambi 
Village 

Date TBA Marlene Greenwood, Silk painting for 
beginners 

18th  

September  
 15th-18th Annual Exhibition 
November  
Date TBA Robyn Diener, Naphthol Dyes  
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CANBERRA IRISH CLUB 
 
NEW MEMBERSHIP �  RENEWAL  �   Membership No ……………… 
 

�   FAMILY �  SINGLE �  CONCESSION �  ASSOCIATE 
 $15  $10  $5  $3 
 
NAME   
 
ADDRESS   
 
SUBURB   POSTCODE   DOB   
 
AGE GROUP:  18-25 �  26-35 �  36-45 �  46-60 �  60+ �  
 
PHONE   MOBILE   
 
DO YOU WISH TO RECEIVE REGULAR EVENT SCHEDULES OF THE CLUB? 

�  NO 
�  YES – EMAIL ADDRESS   
 
DO YOU WISH TO RECEIVE FINANCIAL REPORTS? � YES � NO 
 
HAVE YOU ANY IRISH HERITAGE: 

� IRISH BORN  � FIRST GENERATION � SECOND GENERATION  � OTHER 
 
ARE YOU A: � SMOKER � NON-SMOKER 
 
I  HEREBY APPLY FOR MEMBERSHIP OF THE CANBERRA IRISH CLUB LIMITED. I  
AGREE TO ABIDE BY THE CONSTITUTION AND BY-LAWS OF THE CLUB AND 
DECLARE TAT I  HAVE ATTAINED THE AGE OF EIGHTEEN YEARS. 
 
SIGNED   DATE   
 
  
 

FULL MEMBERSHIP APPLICANTS ONLY 
 
FULL MEMBERS MUST BE PROPOSED AND SECONDED BY CURRENT FULL MEMBERS 
OF THE CANBERRA IRISH CLUB LIMITED. 
 
PROPOSER (PRINT)   SECONDER (PRINT)   
 
(SIGN)   (SIGN)   
 
BADGE   DATE   BADGE   DATE   
 
OFFICE USE ONLY 
RECEIPT NUMBER DATE M’SHIP LEVEL CARD NUMBER 
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